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Lilkeh Art Factory

The Liikeh Art Factory has emerged within a former carpet
factory in AmirKabir Industrial Town, Kashan — where unused
halls and exhibition spaces have been revitalized to host new
creative flows. The architectural design of the complex was
completed by Mohammadreza Azizi in the summer of 2024,

and its construction has begun under his team'’s supervision.
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ABOUT

In the local dialect, Liikeh means freshly sprouted wheat — a
symbol of growth, vitality, and renewal. With the same vision,
the Liikeh Art Factory has come to life: an independent space
in the heart of an industrial zone, where art and industry
intertwine to create new and lasting experiences.

We believe in the transformative power of art — to inspire,
provoke thought, and strengthen human connections.
At Liikeh, we strive to build a platform for dialogue and
collaboration between artists and industrialists; a place where
creativity meets functionality, and potential turns into reality.

Merging industry with art not only provides artists with
new tools and opportunities for expression but also reflects
the growing influence of technology and industry on
contemporary artistic practices.

Ouraimis to create a dynamic, flexible ecosystem where artists
can nurture and develop their ideas in an open and creative
environment. We seek to form new human networks, support
artists in flourishing their practice, encourage industries to
engage more with art, and help reconnect fragmented parts of
the city to enhance its surrounding landscape.




At the outset of this project, one may return to the reflection that under pre-capitalist conditions, the
artist and the manual laborer stood side by side. The artisan, this creative worker, occupied a position
both worthy and dignified, one that emerged through skill, ingenuity, and the creative deployment of
hand and mind. As Ali Gostaneh observes, ‘the artist and the worker, beneath the radical sign, arrive at
fundamental commonalities: a shared ground in creation, in the labor of making, and in the preoccupation
with realizing meaning within matter.’

This project takes shape through the logic of weaving, where individual elements, in their adjacency and
interrelation, transform into a collective whole. In this sense, the work before us operates as a metaphor
for individual experiences that, within a shared framework, attain the possibility of elevation; a narrative
of how meaning is formed amidst multiplicity. If art is to remain attuned to its time, it must inevitably
take form in relation to the media and possibilities of the present, where meaning flows across a fluid
continuum between matter, mind, and experience, gradually approaching a more enduring horizon.

The relationship between art and craft has, throughout its evolution, remained complex and layered.
In the past, artisans, through masterful execution in the creation of carpets, textiles, and other objects,
embedded artistic sensibilities within the fabric of everyday use. These works, though removed from the
logic of mass production, functioned as lineage bearing repositories, playing an active role in both the
economic and cultural life of their societies. Persian carpet weaving stands as a prominent example of
this domain, an arena in which motifs, patterns, and authentic chromatic compositions have evolved over
time, contributing to the preservation and regeneration of an enduring heritage. The carpet is not merely
a functional object, but a narrator of history and a bearer of layered meanings and lived experience.
Perhaps the carpet still lingers in our minds within a fixed and traditional definition, an object familiar,
with a predetermined function. What unfolds in this exhibition is a deliberate departure from precisely
this notion. These works are not carpets in their conventional sense, but rather objects intended to be
laid out within the expanse of contemporary life, at home, in a room, or within a workspace, without
necessarily adhering to former frameworks.

Malike Hosseini / Spring 2026
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(Born1978,Tehran,Iran)
Pegah Behroozfaris a curator, researcher, and art director.
She holds a degree in Statistics from Allameh Tabataba'i

University and, after working in data analysis and completing
curatorial studies, turned to the visual arts in 2075. With a focus on
interdisciplinary projects, Behroozfar explores the intersections
between art, society, and contemporary exhibition contexts. Her
work often takes the form of socially engaged curatorial practices
anda ‘slow method,” emphasizing time-based processes.

She has curated more than 70 exhibitions and conducted over
100 professional conversations with artists and experts in the
field of visual arts. Among her notable projects is the exhibition
Workers at the Shahr Photo House Museum, which adopted
a social documentary approach to the representation of labor
and its relationship to media and public narratives. Another key

project is Direct Vision, a series spanning 22 group exhibitions
across diverse media, examining the transfer of visual experience
from virtual space to the physical exhibition environment. This
project involved 120 artists, and its photography exhibitions
alone presented more than 800 works. Other significant
exhibitions include Staircase: Child, Art, Education, a project on
childhood and children’s art in collaboration with the Iranian
Painters Association at the Iran Artists Forum, and Colorful
Letters at the Al Owais Cultural Foundation in Dubai.

In addition to her curatorial practice, she has maintained an ongoing
presence in research and content production through published
articles, specialized interviews, and the direction of the ‘Radio
Peyvast’ project, creating a platform for dialogue on contemporary
art, theart economy, education, and curatorial practicesin Iran.




Exhibition No. 3 of Liikeh Art Factory is an attempt to reconsider the boundaries between art and industry;
a space in which industrial production is understood not merely as a functional process, but as a platform
for the creation of meaning and artistic expression. Focusing on machine-made carpets as one of the most
widely used products, this project explores new possibilities for synergy between art and contemporary
design within the framework of mass production.

In this project, the machine-made carpet moves beyond its purely industrial role and is redefined as an
artistic medium, a tool whose technical limitations become part of the creative process itself. This shift
in perspective enables the emergence of works situated at the threshold between the uniqueness of an
artwork and the reproducibility of mechanical or industrial production. From a curatorial standpoint,
the project is not simply a presentation of works, but the creation of an interactive field between artists
and industry practitioners, where technical knowledge and artistic creativity become intertwined. This
proximity not only generates added value for the product, but also expands the reach of art to broader
audiences and opens new pathways for artists to engage beyond gallery-centered contexts.

The Fusion of Art and Industry ultimately seeks to situate art within the fabric of everyday life.

Pegah Behroozfar






53/ EXIBITION NUMBER THREE: The FUSION OF ART AND INDUSTRY / CARPET /

B ARTISTS CONTENTS

Farah Abolghasem/ Shahriar Ahmadi/ Yaghoub Emdadian/ Reza Babajani/
Reza Bangiz/ Peyman Pourhosein/ Mehdi Hoseini/ Homayoun Salimi/
Abolfaz| Shahi/ Bijan Sayfouri/ Reza Abedini/ Farhad Fozouni/
Majid Kashani/ Jila Kamyab/ Ahmad Nasrollahi/ Reza Hedayat/
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(Born1961, Tehran,Iran)

Farah Abolghasem started her professional career through
an exhibition at Seyhoun gallery after having graduated with
a degree in fine arts in the year 1988. Afterwards, alongside
painting, she went onto teach drawing at private institutions and
Azad University for a few years until she decided to devote all her
time to creating art. She experimented with different mediums,
such as papier-mache, working with copper and silver, making
sculptures and jewelries with silver, wood, and glass, as well as
installations with light and music. Still, she would constantly
favor painting above all. In the year 2000 Farah was chosen for
the international painting competition, organized by Windsor

and Newton Company and in the year 2002 she spent a year
in Cite - Internationale des Arts in Paris, during which she won
the first prize from the 5th arrondissement of Paris, and had two
solo and two group exhibitions. Throughout her career she’s had
exhibitions in France, China, Canada, United States of America,
England, Sweden, Belgium, Dubai, Oman, and Switzerland. She
has had more than 10 solo exhibitions and 50 group exhibitions
and some of her works are at Tehran's Contemporary Art
Museum, Imam Ali Museum, Passargad Bank Museum, and
Windsor and Newton's Museum. She has also participated in
Tehran's art auction third.
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(Born1979, Kermanshah, Iran)

Shahriar Ahmadi (b. 1979, Kermanshah, Iran) is a contemporary
Iranian painter who began his artistic practice with self-taught
calligraphy. His professional path took shape in 1993 with his
admission to the Kermanshah Fine Arts High School, followed
by his first group exhibition in 1996. He later pursued academic
studies in painting at the University of Art in Tehran, earning his
B.A.in1997 and M.A.in 2001.

He was awarded First Prize at the Environmental Art Competition in
Japan(1995)andreceived theawardandsculptureof thelnternational
Biennial of Painting of the Islamic World (2007). Ahmadi has held
more than 15 solo exhibitions in cities including Tehran, Zurich,
Lucerne, Dubai, Istanbul, and Marbella, and has participated in over
150 group exhibitions across Iran, Switzerland, France, the United
Kingdom, the United States, Turkey, the UAE, Japan, Venezuela,

Lebanon, Kuwait, Germany, China, Italy, and Spain.

His international career includes participation in the Venice
Biennale (2015), being named among the world’s top 500 artists
(2021), and the presentation of two of his paintings in Valentino's
winter runway show. His large-scale works have been offered
at major auction houses such as Christie's, Sotheby’s, Bonhams,
and Tehran Auction, and have also been featured in prominent
international art fairs. Ahmadi's works are held in notable private
and public collections, including museum holdings, and have been
featuredininternational and local publications such as The New York
Times, Canvas, Bazaar, and Essential. A monograph of his works has
been published by SKIRA International, curated by Professor Marco
Meneguzzo. He is considered a trend-setting and influential figure
in contemporary painting and currently lives and works in Karaj, Iran.
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a distinctive visual language. In his work, natural landscapes
are transformed into modern, abstract compositions that
emphasize structure and spatial relationships.

His paintings often depict vast, abstract spaces defined by
pure forms and diverse color variations. The compositions,
particularly through elevated or aerial perspectives, recall the
visual logic of Iranian miniatures. Through a careful use of color
and technique, he constructs space in a way that suggests both
distance and elevation, offering the viewer a simultaneous

YAGHOUB

EMDADIAN

sense of overview and immersion.

In the upper areas of his compositions, small elements such as
trees, buildings, or human figures appear distant and suspended.
These elements are often separated from large color fields,
creating a sense of depth, openness, and spatial expansion.

His works have been widely exhibited and are held in important
public and private collections. Emdadian is regarded as
an influential figure in the development of modern and

contemporary artin Iran and the region.
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(Born1982, Arak,Iran)
Yaghoub Emdadian (b.

photographer, curator, and art specialist. He received his B.A. in

1953, Tabriz, Iran) is a painter,

Painting from the Faculty of Decorative Arts in Tehran in 1974
and later continued his studies in graphic design, earning his
M.A. in 1979. He has an extensive background in research and
has played an active role in introducing and promoting modern
and contemporary Iranian art. He has also worked as a curator
and director in several artistic institutions, including museums
and galleries in Tehran.

Emdadian is considered one of the pioneering figures of modernist
movements in the Middle East and has played a significant role in
shaping contemporary Iranian art. He is widely recognized as an
abstract figurative artist whose works focus on the exploration of
form, color, and the expressive potential of space.

Although primarily known as a landscape painter, his approach
moves beyond conventional definitions of landscape. His deep
connectiontonature, rootedinhis childhoodinthe plainsaround
Tabriz and enriched through his travels across Iran, has shaped
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Ideophobia:ll

Here, ‘phobia’ is not used as a clinical diagnosis, but as a term for
aconditioninwhich continuous exposure to andlived experience
with signs of power and ideology are internalized as unconscious
and persistent bodily responses; a condition in which such
pressures are registered, before they are articulated in language,
at the level of tension, contraction, and repetition.

Belief Phobia is an attempt to inscribe bodily responses to life
underideological conditions, were fear and consent manifest not
as choices, but as involuntary adaptations. This series explores
the trace, imprint, and repetition of prolonged exposure to a
religious-ideological environment, focusing on what lingers
within the body.

The work’s vertical format merges two familiar structures into a
single icon: the minaret, symbolizing call and spiritual authority,

REZA
BABAJANI

and the missile, representing institutional power and latent
threat. This conflation challenges the boundary between the
sacred and the architectures of power.
Belief Phobia comprises components designed and fabricated
across diverse media, developed in collaboration with artisans,
craftspeople, and master makers.
Machine production is employed here not merely as a medium
butasamethodology. Machine weaving becomes anarticulation
of the entanglement of contradictionsin everyday life, where the
repetition of knots and the passage of warp and weft function as
a process of inscription.
This pieceis the second workin the series and has been produced
at Liikeh Art Factory.

Reza Babajani/April 2026
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(Born1982, Tehran, Iran)

Reza Babajani has been active in the field of design since
1998, beginning with illustration projects for magazines and
newspapers. He currently works as a designer, creative director,
and visual artist, collaborating with cultural institutions, galleries,
and established publishers in Iran and internationally.

His practice focuses on the study, design, and critical exploration
of Persian letterforms within the context of Iranian cultural
identity. His work spans typography, text-based projects, book
cover design, and visual identity systems.

His posters are held in permanent collections including the
Muese des Arts D-coratifs, Paris; the Museum fur Gestaltung,
Zurich; the Wilanow Poster Museum, Poland; and the Iranian

Graphic Design Museum.

His work has beenwidely exhibited and published internationallyin
thefield of contemporary Iranian designand typography, including
Vitrine: 35 Years of Contemporary Iranian Book Cover Design; Far
from Near (Belgium); East Design (Italy); group poster exhibitions
for Azad Art Gallery at the American University of Lebanon and
Hinterland Gallery (Austria); Mazhakeh (Drollery), a Seattle-
Havana-Tehran poster project; Iran's New Wave of Graphic Design
at St. Matthew's University, California; Iranian Name and Sign: 100
Signs of Persian Writing by 100 Contemporary Iranian Designers
(Moscow); Contemporary Iran: Poster Collection 35 (Lars Muller
Publishers); and Visual Poetry (Switzerland).
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Azad University (Faculty of Artand Architecture), the Universityof ~ technical mastery, and a deeply rooted artistic vision. His
Applied Science, and the University of Cultural Management. contributions, both as anartist and educator, have established him

Reza Jamiyoun Bangiz's work represents a synthesis of experience,  asalasting and influential figure in contemporary Iranian art.
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(Born1938, Tehran,Iran)

He is a veteran lIranian visual artist whose practice spans
painting, ceramics, and art education. With more than five
decades of continuous artistic and pedagogical activity, he has
played a significant role in shaping contemporary Iranian art and
mentoring generations of artists.

He is a graduate of Fine Arts and has been awarded the Grade
One Artistic Degree (equivalent to a PhD). His artistic career
includes participation in numerous international exhibitions
across Tokyo, Paris, Italy, Istanbul, Armenia, France, the United
States, and Saudi Arabia. His works have also been featured in
group exhibitions organized by museums of contemporary artin

the United States and Canada, as well as in Athens and London.
Bangiz has received several prestigious recognitions, including
scholarships from England, Europe, and Paris. He has participated
inall Tehran and Asian Biennials, winning the Gold Medal at the
Second Biennial and being selected as a distinguished artist at the
Third Biennial. Among his notable achievements are the execution
of ceramic works at the Portsmouth Museum in Virginia, USA, and
the creation of relief works for the Tehran Metro.

Alongside his artistic practice, Bangiz has maintained a strong
presence in art education, teaching visual arts for nearly 50 years.
He has taught at institutions such as Alzahra University, Islamic
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(Born 1980, Tehran, Iran)

Peyman Pourhosein is a Tehran-based graphic designer, art
director, and curator, and co-founder of Studio Kargah (Tehran)
and the Gonbad-e Kaboud Foundation (Paris). His practice
operates at the intersection of graphic design, visual research,
and curatorial work, with a particular focus on exhibition-making
and cultural projects.

He has curated and organized exhibitions, independently or
in collaboration through Studio Kargah, including The World
Became a Book; Books from Tehran at Galerie Ithague, Paris
(2022); Kenophobic, City, Tales (Studio Kargah 2001-2021) at
the Biennale Internationale de Design Graphique, Chaumont
(2021); Red Paper; Ideological Publications Issued by the Soviet

Union at Nabshi Art Center, Tehran (2020); and Karnameh:
Visual Culture of Iranian Children 1950-1980 at the Tehran
Museum of Contemporary Art (2016). His works have been
exhibited internationally in countries including Belgium,
Bulgaria, China, the Czech Republic, England, Finland, France,
Germany, Indonesia, Italy, Japan, Mexico, Poland, Qatar, Russia,
Slovakia, Switzerland, Turkey, Ukraine, and the United States.
His works are held in major collections such as the Musee des
Arts Decoratifs, Paris; Le Signe-Centre National du Graphisme,
Chaumont; the Victoria and Albert Museum (V&A), London; the
Wilanow Poster Museum, Warsaw; the Museum fur Gestaltung,
Zurich; and the Iranian Museum of Graphic Design, Tehran.
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(Born1943,Kashan,Iran)

Mehdi Hosseini (b. 1943, Kashan, Iran) is a prominent Iranian
contemporary painter whose practice spans painting and
printmaking, and who has played a significant role in the
development and education of modern art in Iran. He completed
his early art education at the Tehran School of Fine Artsin 1962 and
later continued his studies in the United States.

Hosseini graduated in painting and printmaking from the School of
the Art Institute of Chicago in 1968 and from Pratt Institute in New
York in 1970. In Iran, he studied under influential artists such as
Shokouh Riazi, Mahmoud Olia, and Javad Hamidi, whose teachings

contributed to shaping his artistic vision.

Hosseini has served for many years as a faculty member
at university level, contributing to the education of several
generations of artists. Throughout his career, he has held
numerous solo exhibitions and participated in over one hundred
group exhibitions bothin Iran and internationally.

His works are considered significant contributions to contemporary
Iranian painting, reflecting an ongoing exploration of form, color, and
visual structure, and establishing him as a notable figure in modern
Iranianart.
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University (Faculty of Art and Architecture).
He is considered an influential figure in art education and

theory in Iran. el ,
He has held numerous solo exhibitions in Iran and abroad, with \ e

his works exhibited in galleries and art centers in Tehran, Paris, /”/ /
and other European cities. N
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(Born1988,Urmia,Iran)

Homayoun Salimi (b. 1948, Tehran, Iran) is an Iranian artist and
distinguished professor of visual arts. He pursued his higher
education in France and graduated in painting from the Ecole
des Beaux-Arts in Paris in 1978.

He later received his M.A. in Aesthetics (1981) and a specialized
M.A. in Aesthetics and Art

Sciences (1983) from the Sorbonne University, and earned his
PhD in Aesthetics and Art Sciences in 1990.

Salimi has served for many years as a faculty member at the
University of Art and has taught at several major institutions
including the University of Tehran, Alzahra University,
University of Art, Art University of Isfahan, and Islamic Azad
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(Born1974,Kashan,Iran)

Abolfazl Shahi(b. 1974, Kashan, Iran)is an Iranian visual artist,
researcher, and writer. He holds a B.A. in Graphic Design from
the Faculty of Art and Architecture, Islamic Azad University,
Tehran (2000), and an M.A. in Theology and Mysticism from
the Science and Research Branch, Tehran (2012). His practice
spans photography, installation, contemporary calligraphy,
and conceptual art

Since the early 2000s, he has developed his professional
career through numerous solo exhibitions. Selected solo
shows include ‘Rain Prayer’ (Homa Gallery, Tehran, 2024),
‘How to Be Iranian” (Homa Gallery, Tehran, 2022), ‘Self-
Knowledge: Royal Mirrors” (2019), ‘Nar Dome” (Homa
Gallery, Tehran, 2017), and ‘Mirrors and Candlestick’ (Homa

Gallery, Tehran, 2014).

Shahi has participated in numerous group exhibitions in Iran
and internationally, including presentations at SCOPE Miami
Art Fair (Miami), Vienna Art Fair (Vienna), Grand Center
(Geneva), Kashya Hildebrand Gallery (Zurich), Magic of
Persia (Dubai), and the Iranian Artists Forum (Tehran).
Alongside his visual practice, he is active in research,
literature, and documentary work. His publications
include poetry, fiction, photography, and research, such as
“Mysticism and Calligraphy’. He was the winner of the 4th
Tehran Sculpture Biennial (2006) and was nominated for
the Aga Khan Award for Architecture for the Manouchehri

House restoration project (2016).



The cement factory that was established in 1955 by the private
sector on the southwestern outskirts of the then, 170,000,
person city of Shiraz is now 70 years old. Its farsighted builders

placed it at the foot of Mount Derak, at a distance several times
the width of the city, so that the soil of that very area could also
feed the cement kiln. But the city, now with a population of more
than two million, gradually expanded from the vast orchards
of Ghasrodasht toward the vineyards on the slopes of Derak,
encircling both the mountain and the factory.

This work, which was displayed in my recent exhibition, despite
its strikingly different and outwardly unrelated subject, is in fact
a continuation of my previous exhibition about the intertwinings
of the Shiraz cityscape and Mount Derak. For if one continues
those same mountain walks just a little further, one reaches

SAYFOURI

vistas composed of advancing urban facades, industrial views,
scrap yards, and the old cypress trees that remain from the
orchards of the Dehghan family, among the original founders
of the factory. This composite landscape naturally forms a
necessary combination of the visual traces of a shared history.
Thus, in this story, we are confronted with a relatively long
coexistence, during which the cement factory was part of
the Shirazi sunset view for decades; and as the urban fabric
approached it, the density of its smokestack dust was reduced
with the installation of filters, allowing it to continue operating in
the midst of homes and trades.

The Tate Modern Museum in London was built on the site of a
massive power station that for many years supplied the city’s
electricity along the Thames. The architects of that society.
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(Born1968,Kurdistan,Iran)

BIJAN SAYFOURI, a graphic designer, art director,photographer,
visual artist, writer and an academician, was born on 6th of
May 1968 in Kurdistan, Iran. After starting to study visual
communications in University of Tehran, he began his professional
life in 1988 in his studio in Tehran. Sayfouri is known in the realm
of graphic design for his innovative and unique style in using
Iranian typography. Throughout his career, he has directed and
designed for hundreds of cultural and artistic projects and his
designs have contributed to a lot of publications. He has also
been part of the jury team for several art and design programs
and has curated many events. Sayfouri has recently founded and
has been the art director for MeFoundation , a design foundation
based in Milan. Furthermore, he has been a member of the jury at
Mut Zur Wut , the International Poster Exhibition in Germany. In

2011 he unveiled General Defection, a collection that broke the
sales record at the Contemporary Photography auction held at
Bonhams. This series was later presented at various exhibitions
and auctions such as Christie’s, Art Dubai, Tehran Auction, Paris
Photo,and Art Ankara. General Defectionis a conceptual collection
inspired by Iranian gnostic literature rooted in Rumi’s philosophy.
European critics called it a retrieval of graphic arts in today’s
technologic era. His art and design has been presented in many
exhibitions, museums, galleries, collections, websites, books and
magazines both in Iran and internationally in Germany, France,
Poland, China, Russia, Czech Republic, Italy, Ukraine, Japan, India,
Qatar, Hong Kong, Slovakia, United Arab Emirates, Taiwan, USA,
Cyprus, Switzerland, The Netherlands, Afghanistan, Belgium,
Pakistan, Peru, Maxico, Turkey and Canada.
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BER THREE: The

(Born 1967, Tehran, Iran)
Reza Abedini (b. 1967, Tehran) is a prominent Iranian visual

artist and graphic designer, recognized as a leading figure of
the second generation of post-Islamic Revolution designers.
He studied design and visual arts at the School of Fine Arts and
the University of Artin Tehran from 1985 to 1990, and began his
professional career in graphic design in the late 1980s.

In 1993, Abedini founded his own studio, where he developed a
distinctive approach that blurs the boundaries between art and
design. His work is deeply rooted in Iran’s visual and cultural
heritage, drawing particularly on Persian calligraphy and
typography. He uses the Persian language not only as a means
of communication, but also as a central aesthetic and conceptual

element in his designs.

Alongside his professional practice, Abedini has played a
significant role in education and knowledge dissemination.
He has taught at several prestigious institutions in Iran
and internationally, including the University of Tehran, the
University of Artin Tehran, the Royal Academy of Art (KABK) in
the Netherlands, and the American University of Beirut. Since
the early 1990s, he has also been active as an editor of various
art, design, and architecture publications.

Abedini's work has received wide international recognition,
earning him numerous awards. Among them is the prestigious
Prince Claus Award (2006), awarded in recognition of his
creative achievements in graphic design and his contribution to
promoting Iran’s artistic heritage.
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residency scholarship in Germany (2012-2014).

In 2009, he received the STA Medal for Typographic Excellence
at the First Chicago International Poster Biennial, USA. His
international awards also include the Golden Bee at the 9th
Moscow International Biennial of Graphic Design (2010) and
Second Prize at the Polish Theatre Poster Biennial.

Fozouni moved to Berlin in 2011 and participated the same year
in “Graphic Design: Now in Production” at the Walker Art Center,
Minneapolis. In 20712, his works were exhibited at Kunstlerhaus
Bethanien, Berlin, followed by exhibitions at the Rietberg Museum,

FARHAD

FOZOUNI

Zurich, and “Frame by Frame” Gallery, Amsterdam, in 2013.

In 2014, the Fridericianum Museum in Germany presented a solo
exhibition titled “Aftershock Poems,” and later that year his solo
exhibition “Can a Poem Commit Suicide?” was held at Okbar Art
Center, Berlin.

Selected exhibitions include “Disruption of Poetic Disorder (Cycles)’
at Azad Art Gallery, Tehran (2024-2025); “Only the Dawningale
Knows the Worth’ at Redcat Gallery, Los Angeles (2018); “Situation”
at Tehran Museum of Contemporary Art (2017); and “Iranian Art
After the Revolution” at Brunei Gallery, London (2014).
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(Born 1981, Tehran, Iran)

Farhad Fozouni (b. 1978, Tehran, Iran) is a graphic designer,
multimedia artist, art educator, and theatre director. He holds an
M.A. in Graphic Design from the Art and Architecture Faculty of
Islamic Azad University, Tehran, and is a member of the Iranian
Graphic Designers Society (IGDS). Fozouni is the founder and art
director of Studio Tehran, a graphic design studio based in Tehran,
as well as the founder of the “Nakhsheh’ platform and the “Ashya
Tehran’ brand.

Hehasservedasartdirectorand editorial board memberfor several
cultural magazines, including Honar-e Farda, Tasvirnameh,
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Kheradnameh, Shabakeh Aftab, Farhang va Ahang, and 77. In
his artistic practice, Fozouni explores the tension between the
geometric structure of Latin typography and the fluidity of Persian
calligraphy. He creates objects and installations he refers to as
‘poems,” drawing inspiration from Persian script and the visual
culture of Tehran.

In 2018, he was nominated for Best Theatre Director and Best
Playwright in the international section of the Fajr Theatre Festival
and received the award for Best Stage Design for the play ‘Flight
Instructions for Crew and Pilot.” He was also awarded an academic
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N majiD
KASHANI

It seems that tearing open the enclosure of night,
with the hope of reaching a slit of light,

has long been the historical preoccupation of the people of
my land.

A continual passing onward

sustained only

by drinking deep from the solution of endless hope
and ceaseless imagination.

Will there ever come a time, without illusion,

when we are freed from this embellished darkness,
from these fated, pitch-black nights?

Majid Kashani
(Studio Daftar)
May 2026
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(Born 1978, Tehran, Iran)

art director and graphic designer, born in 1978, is a faculty
member at the University of Tehran (Faculty of Fine Arts).
He completed his Master's degree at Tarbiat Modares
University in Tehran and earned his Bachelor’s degree from
the University of Tehran. To date, several books, academic
articles, and research projects by him have been published.
His works have been officially invited and exhibited at
prestigious exhibitions and art events in the United States,
Poland, China, Taiwan, Italy, Russia, Belgium, Bolivia,
Finland, and Mexico. His professional activities have also

been featured in national and international books, journals,
and online platforms.

Among his professional achievements are delivering lectures
at specialized conferences, serving as a jury member for
dozens of competitions and artistic events, and participating
in numerous national and international exhibitions.

He runs his personal practice, ‘Studio Daftar,” where he
provides consulting, art direction, and graphic design
services, collaborating with cultural institutions, publishers,
artists, and renowned galleries worldwide.
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There is a far away landscape, (fallen) stones besides the
wall and an unlimited view of the earth and sky with a body
at the horizon. In the conventional composition of this piece,
the horizon on the left is higher and such fracture creates a
modernist flatness; the lightness in the first plan contrasting
the darkness of the last planindicates a Naturalist landscaping.
Harmonizing forms and colors has presented a magnificent
view as a modernist approach and exhibits an innovative
combination of figuration and abstraction.

In her previous periods, the minimal backgrounds of her
paintings were settings forasemi-abstractlandscape far away.
In her recent collection, however the artist came towards the
nature and selected some elements like “the stone”, among all
other elements. The series is the artist’s observation through
definition of home and the relation between human and
nature. She has created forms similar to stones, rolling on each
other; stones around destroyed walls representing the human
figurein general.
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(Born 1984, Tehran, Iran)

Jila Kamyab is well known for her semi-abstract landscape
paintings. Kamyab, an art professor, ceramicist and
contemporary painter, was born in 1957, Kermanshah, Iran. She
started studying at the Faculty of Decorative Arts in 1976, and
after a break, she continued her studies at the undergraduate
and master’s level at Tehran University of Art and Architecture,
and graduated in 1994.

Shewasawardedin The Second Iranian Contemporary Painting
Biennial in 1993. Her first solo exhibition was held in Golestan
galleryin1995. She attended Raku coursein atelier Mirein Paris
in 2004. She is a member of Iran Painters Association, Iranian

Ceramists Association and also Iranian Canadian Association

of Visual Artists. Her pottery works with motifs and abstract
geometrical forms and colors refer to adobe and mudbricks
in Iran traditional architecture. Her ceramics of course are
successful combinations of material, motifs and conventional
colours with modern forms and technique.

Above that her installations create contemplative and
meaningful visual spaces through such combinations. Many
of her paintings include abstract views and at the same time,
resemble landscapes. Warm and bright colour stains have
created stylized forms of nature on the cold backgrounds. By
creating strong compositions, she confronts the viewer with
an eye catching vision.
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(Born1951,Babol,Iran)

Ahmad Nasrollahi is an Iranian painter who began his artistic
practice experimentallyin1966. From1977 onward, he developed
his professional path through the influence of artists such as Ali
Akbar Safaian and Bahram Alivandi, and in the same year took on
the management of the Blue Gallery in Babol.

He held his first group exhibition in 1971 at the House of Youth
in Sari and his first solo exhibition in 1977 at Blue Gallery in
Babol. Since then, he has participated in more than 100 solo
and group exhibitions in Iran and internationally.

Nasrollahi has taken part in major art events including the

Tehran Painting Biennials, international drawing exhibitions,

and the Islamic World Painting Biennials, receiving awards
and commendations. His works have also been exhibited in
numerous group shows in countries such as Italy, France,
China, the UAE, the United Kingdom, Switzerland, Belarus,
and India.

Alongside his artistic practice, he has been active in art
education, teaching painting for many years, as well as
participating in jury panels and artistic programs. He is a
member of the Iranian Painters Association.
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(Born1966,Kurdistan,Iran)

He received his M.A. from the University of Art and has
participated in numerous solo and group exhibitions.

He was selected for the Nature from t he Perspective of the
East exhibition in 2005, selected for the Islamic World Biennial
in 2006, and received an Honorable Mention at the Noma
Concours for Picture Book lllustrations in Japan in 2004.

He has written and illustrated two books titled ‘Indecent
Animals’ and ‘The Life of a Smile.”

He is a faculty member at Sooreh Art University in Tehran and
teaches art at universities and art schools.



